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M o r e  t h a n  M a g i c

I  was twelve when the American Broadcasting Company (ABC) televised a reconceived production
of Rodgers and Hammerstein’s  C i n d e r e l l a ,  famously featuring popular vocalists Brandy Norwood
and Whitney Houston as the titular princess and her Fairy Godmother,  respectively.   My younger
sister Gina and I  were burgeoning musical  theatre enthusiasts,  and I  recall  vividly that the 1997
production successfully captivated our attention—enrapturing us,  even. When my colleagues and I
determined that C i n d e r e l l a  would be the final production in our 2024-25 Theatre Season, I  quickly
committed to directing the “Enchanted” edition, a stage adaptation of ABC’s teleplay.  My decision
was motivated in equal parts by a desire to give young audiences a similarly memorable
experience and by what—after all  these years—I have come to appreciate most about this
particular script:  its  themes of inclusion and empowerment.

Audiences meet Cinderella as a disempowered outsider,  both within her own home and its
surrounding feudalistic society.  In describing herself,  the protagonist sings “I ’m as mild and as
meek as a mouse. When I  hear a command, I  obey.  But I  know of a spot in my house, where no one
can stand in my way. In my own little corner,  in my own little chair,  I  can be whatever I  want to be
… and the world will  open its arms to me.”  By the plot’s  resolution, Cinderella’s  daydreams become
reality and, understandably,  some might thus consider the narrative contrived. I ,  however,  find
compelling the “Enchanted” script’s  specific  employment of the literary device of p e r i p e t e i a .[1]
Although the Fairy Godmother and her magic do function as a d e u s  e x  m a c h i n a ,[2]  Cinderella is  not
exempt from acting with agency.  To my mind, this is  precisely the circumstance that distinguishes
the “Enchanted” script from other iterations.

The prologue and epilogue are constructed in parallel,  both affirming the value of human
potential  and development.  Consider only the Fairy Godmother’s  opening and closing lyrics:  “Now
you can do whatever you want to do. Now you can go wherever you want to go.  Now you can be
whatever you want to be.”  Importantly,  Cinderella is  not coerced into a transformative experience;
rather,  she is  invited to “take responsibility for [her]  destiny” and she acts from an empowered
position in accepting that invitation. For some audiences,  this might raise logical  and poignant
questions regarding equity in our empirical  reality.  What about the rest of us,  who have no fairy
godmother? What about oppressed populations,  who are denied the opportunity to change, or
even challenge, their  circumstances? What about those who lack access to the material  resources
needed to transform their  l ives? Here,  too,  the “Enchanted” edition triumphs. 

In another instance of parallel  construction, the script ensures that both Prince Christopher and
Cinderella unequivocally articulate their  shared core principle:  “Everyone is  deserving of kindness
and respect.”  Indeed, it  is  through the careful combination of acts of kindness,  the forging of
mutual respect,  and (okay,  okay) some magic that Cinderella obtains the life she so deserves.  My
hope is  that,  collectively,  we will  leave Wells Theater increasingly mindful of the need for people
to promote the welfare and belonging of others.  

And, certainly,  I  wish each of you a bit  of magic,  too.

[1]  A character’s  reversal  of fortune or circumstance within a fictional narrative.
[2]  An unexpected power or event that saves or reverses as a situation, especially within the plot of a fictional work.  
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T h e r e  w i l l  b e  o n e  1 5  m i n u t e  i n t e r m i s s i o n .

P l e a s e  s i l e n c e  a l l  e l e c t r o n i c s
R e s t r o o m s  a n d  d r i n k i n g  f o u n t a i n s  a r e  l o c a t e d  i n  t h e  l o b b y
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S O N G  L I S T

PROLOGUE

THE SWEETEST SOUNDS

THE PRINCE IS GIVING A BALL

IN MY OWN LITTLE CORNER

BOYS AND GIRLS LIKE YOU 
AND ME

THE SWEETEST SOUNDS (R)

IN MY OWN LITTLE CORNER (R)

FOL-DE-ROL

IMPOSSIBLE

IT’S POSSIBLE: FINALE

Fairy Godmother,  Cinderella’s  Mother,  Cinderella’s
Father,  Kid Cinderella,  Youth Cinderella,  Cinderella,  

& Ensemble

Cinderella & Prince Christopher

Lionel & Ensemble

Cinderella,  4 Mice,  Bruno, Charles,  Gus-Gus,  & Animals

King Maximillian,  Queen Constantina,  Lionel,  & Lucinda

Cinderella & Prince Christopher

Cinderella

Fairy Godmother

Fairy Godmother,  Cinderella,  4 Mice,  Bruno, Charles,  
Gus-Gus,  & Animals

Fairy Godmother,  Cinderella,  4 Mice,  Bruno, Charles,  
Gus-Gus,  Animals,  & Ensemble

GAVOTTE

LONELINESS OF EVENING

THE CINDERELLA WALTZ

TEN MINUTES AGO

STEPSISTER’S LAMENT

DO I  LOVE YOU BECAUSE YOU’RE BEAUTIFUL

DO I  LOVE YOU BECAUSE YOU’RE BEAUTIFUL (R)

WHEN YOU’RE DRIVING THROUGH THE MOONLIGHT

A LOVELY NIGHT

A LOVELY NIGHT (R)

THE SEARCH

THERE’S MUSIC IN YOU

Royal Family,  Stepfamily,  & Ball  Dancers

Prince Christopher

Cinderella,  Prince Christopher,  Royal Family,  Stepfamily,
& Ball  Dancers

Cinderella,  Prince Christopher,  Ball  Dancers,  & Ensemble

Grace,  Joy,  Cheer,  & Charm

Cinderella & Prince Christopher

Prince Christopher,  King Maximillian,  
& Queen Constantina

Cinderella & Stepfamily

Cinderella & Stepfamily

Cinderella

Royal Family & Female Ensemble

Full  Cast

A c t  I

A c t  I I



For centuries of human history,  the nature of fairy tales and folklore has been to
be told in oral  traditions.  These cultural  stories remained alive primarily through
word of mouth and personal memory.  It  is  a prominent reason why we know so
many different versions of various fairy tales,  myths,  and legends.  Cinderella is
one such character and story that has been told in countless ways.  Though one of
her most well  known associations in the modern western world is  that of a French
fairy tale,  she had her origins in other parts of human history.  Two of the earlier
recorded stories of a kind and humble girl  whose misfortunes are turned for the
better are the stories of Rhodopis and Ye Xian. In a tale emerging from ancient
Greece,  Rhodopis is  a young, enslaved woman. She is,  as previously mentioned,
humble and kind and dreams of a better l ife.  Her sandal is  snatched away by a
falcon (sometimes a hawk) and taken to the pharaoh of Egypt,  who decides he
will  marry the woman the shoe belongs to.  Rhodopis’s  l ife changes for the better
due to intervention from the gods,  but also from her own determination in the
face of her challenges.  Ye Xian is  similar:  her story comes from China, and
features a wicked stepmother and one stepsister,  and a magical  fish that acts in a
similar role to the eventual Fairy Godmother.  Ye Xian receives a beautiful  gown
from this fish and attends a royal party,  eventually fleeing and losing a shoe in
the process.  It  falls  into the hands of the emperor and he marries her upon
discovering the match. The version we know best,  and the one this script draws
from the most,  is  the Charles Perrault version, penned in the 18th century in a
collection of fairy tales.  The Brothers Grimm would write their  own version in the
19th century,  one that draws heavily from Perrault’s  imagery but is  notoriously
darker.  Today, Cinderella is  one of the more famous fairy tale characters:  having
been solidified in animated films and countless retellings,  her tale has stood the
test of time. It  is  therefore important to remember exactly that;  she stretches
back further than we often give her credit  for.  Going all  the way to the ancient
world,  we can better understand the nature of fairy tales and why we tell  them.
Rhodopis,  Ye Xian, and Cinderella are all  young women faced with adversity and
hardship,  and rather than giving into it  they raise their  chins and hold tight to
their  gentleness and personal strength. It  is  no wonder we have returned to
these stories for millenia.  They are reminders of how important the courage and
kindness that their  heroines’  exhibit  is,  but they are also reminders of the human
need to retell  our stories–in the retelling we find connections across culture,
space and even thousands of years of history


